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Internal Assessment Resource

Art History Level 1

EXPIRED
	This resource supports assessment against:

Achievement Standard 91019 version 2
Demonstrate understanding of developments in an artist’s work

	Resource title: The Artist Speaks

	4 credits

	This resource:

· Clarifies the requirements of the standard

· Supports good assessment practice

· Should be subjected to the school’s usual assessment quality assurance process

· Should be modified to make the context relevant to students in their school environment and ensure that submitted evidence is authentic


	Date version published by Ministry of Education
	February 2015 Version 3
To support internal assessment from 2015

	Quality assurance status
	These materials have been quality assured by NZQA.

NZQA Approved number A-A-02-2015-91019-02-4373

	Authenticity of evidence
	Teachers must manage authenticity for any assessment from a public source, because students may have access to the assessment schedule or student exemplar material.

Using this assessment resource without modification may mean that students’ work is not authentic. The teacher may need to change figures, measurements or data sources or set a different context or topic to be investigated or a different text to read or perform.
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Teacher guidelines

The following guidelines are designed to ensure that teachers can carry out valid and consistent assessment using this internal assessment resource. 

Teachers need to be very familiar with the outcome being assessed by Achievement Standard Art History 91019. The achievement criteria and the explanatory notes contain information, definitions, and requirements that are crucial when interpreting the standard and assessing students against it.

Context/setting

This activity requires students to create a video or audio mock interview with a selected artist, which discusses two specific developments in their art. The artist could speak directly to the audience or respond to questions from an interviewer. Alternatively, the interview could be with a person who has a connection with the artist, such as an art curator or critic. 

The teacher could allocate artists or provide students with a list of artists to choose from. Students could also, for example, focus on an artist from their own culture, linked to the “difference in art” theme. 

Students could present their interview as a dramatic presentation (live or recorded), a podcast, a Voicethread, a video diary, an essay, a PowerPoint presentation or an annotated poster. 

Conditions

The assessment activity will take place over three weeks of in- and out-of-class time. Adapt this timeframe to suit your context and students.

Students can work in groups to do their research and critiquing but will create their presentations individually. 

Resource requirements

Students will need:

· access to relevant research material, both print and the Internet

· examples of artists' interviews which discuss actual works. These can be sourced online or on video/DVD 

· video cameras, recording equipment, and facilities for recording interviews, such as computer files, or on CD.

Additional information

Students could also choose a local artist to study and arrange to conduct and record an interview with the artist, or carry out an interview via Skype. 

If you do not want students to do their own research, you could provide them with relevant material.

To help students understand the requirements for each level of achievement, you could work with the class on a model exercise to show what the activity requires. You could also screen a recorded interview with an artist in-class and critique it on how clearly the interview explains and illustrates key points.

You could work with other departments such as English, Media Studies or Drama and combine presenting and research assessments. 
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	Achievement
	Achievement with Merit
	Achievement with Excellence

	Demonstrate understanding of developments in an artist's work
	Demonstrate informed understanding of developments in an artist's work
	Demonstrate in-depth understanding of developments in an artist's work


Student instructions 

Introduction

This assessment activity requires you to create and record an “interview” with an artist about how their work has developed. The interview may be recorded on film or audio. Your teacher will determine the medium.

Your teacher will provide a list of suitable artists for you to choose from. If you wish to choose a different artist, discuss your ideas with your teacher who will help you select one. 

You have four weeks of in- and out-of-class time to complete this activity.

You will be assessed on how well you are able to explain how and why the work of an artist has developed over time.

Teacher note: Adapt these conditions to suit your context. For example, you might set a different time period.

Task

Research

Research the history and art works of a selected artist to gain a clear understanding and evidence of: 

· two developments/changes that have taken place in their art works

· the reasons for those changes

· how these changes have altered the artist's work, for example, what their work was like before and how it was changed by each development. 

These developments could be, for example, changes in the artist’s style, the subject matter they use, the media they use, or their way of working.

You will need to find appropriate evidence to use in your interview to support your discussion of the developments. Evidence could come from specific artworks and from other sources such as commentary on the artist's work. 

Make sure you keep a record of your sources.

Create your interview

Your interview could be a mock interview or an interview with the actual artist. You can take part in your interview as interviewer or artist and/or ask others to do this. 

Plan your interview carefully and write your script. 

Your interview questions need to generate responses that explain the developments. Use evidence from the art works and/or other sources to support your interview responses and/or questions.

Practise the interview before you record it and check that you are providing the information that is required. Ask for feedback from others. 

Record the interview on film or audio and submit it for assessment, together with a list of the sources you used. 

Keep your research, planning notes and script on file in case your teacher needs to see them. 

Assessment schedule: Art History 91019 The Artist Speaks 

	Evidence/Judgements for Achievement 
	Evidence/Judgements for Achievement with Merit
	Evidence/Judgements for Achievement with Excellence

	The student’s interview demonstrates understanding of the developments (changes or shifts) in an artist's work by describing two developments, with supporting evidence from art works and/or other sources.

Example artist, Elizabeth Thomson:
Her early work was as a printmaker using photo-etching and aquatint, for example, Manukau Heads 1987. She assembled the work, photographed it, then transferred it to the printing plate. This process makes the image look 3-D especially on the face. 

Later, she moved from printmaking more to sculpture. The Fearless Five Hundred (1989) was an enormous school of fish on two walls of a gallery. They were made in bronze, using aluminium leaf and patina to make them different colours. Every fish was separately attached to the wall. She also makes moths and other insects from bronze such as leaves but also uses new types of media like fibreglass, polymer resin, and glass. 

Venus 33, 2004 is made from these materials. These works are like panels but 3‑D ones.
	The student’s timeline demonstrates informed understanding of the developments in an artist's work by explaining two developments, with supporting evidence from art works and/or other sources.

Example artist, Elizabeth Thomson:

Her early work was as a printmaker using photo-etching and aquatint, for example, Manukau Heads 1987. She assembled the work, photographed it, then transferred it to the printing plate. This process makes the image look 3-D especially on the face. 

Later, she moved from printmaking more to sculpture. The Fearless Five Hundred (1989) was an enormous school of fish on two walls of a gallery. They were made in bronze, using aluminium leaf and patina to make them different colours. Every fish was separately attached to the wall. She also makes moths and other insects from bronze such as leaves but also uses new types of media like fibreglass, polymer resin, and glass. 

Important interests have been science and nature as well as imagination. 

You can see this in The Fearless Five Hundred (1989) because the fish are pinned to the wall like specimens. Her moths are like this too. 

The fish are arranged so that they look natural in the way they move on the wall.

Thomson was always interested in dioramas and her works have layers to them like dioramas. The Fearless Five Hundred is like being in the diorama with the fish.

For these later works, she makes the shape she wants with resin and fibreglass, then sprays it with colour. 

Venus 33, 2004 is made from these materials. These works are like panels but 3‑D ones. Venus 33 also has tiny glass beads on the surface and spiky glass shapes in hollows.
	The student’s timeline demonstrates in-depth understanding of two developments in an artist's work, by coherently explaining two developments, integrating supporting evidence from art works and/or other sources. 

Example artist, Elizabeth Thomson: Although the developments are big, they are linked.

Her early work was as a printmaker using photo-etching and aquatint, for example, Manukau Heads 1987. She assembled the work, photographed it, then transferred it to the printing plate. This process makes the image look 3-D especially on the face. 

Later, she moved from printmaking more to sculpture.

"I used construction and photography as a basis for making photo etchings. I then began adding objects made from bronze to the constructions ... Because I was working in three dimensions to make the print, it seemed a natural progression to move into sculpture.” Elizabeth Thomson ArtNZ 124

The Fearless Five Hundred (1989) was an enormous school of fish on two walls of a gallery. They were made in bronze, using aluminium leaf and patina to make them different colours. Every fish was separately attached to the wall. She also makes moths and other insects from bronze such as leaves but also uses new types of media like fibreglass, polymer resin, and glass. 

Important interests have been science and nature as well as imagination. 

You can see this in The Fearless Five Hundred (1989) because the fish are pinned to the wall like specimens. Her moths are like this too. 

The fish are arranged so that they look natural in the way they move on the wall.

Thomson was always interested in dioramas and her works have layers to them like dioramas. The Fearless Five Hundred is like being in the diorama with the fish.

For these later works, she makes the shape she wants with resin and fibreglass, then sprays it with colour. 

Venus 33, 2004 is made from these materials. These works are like panels but 3‑D ones. Venus 33 also has tiny glass beads on the surface and spiky glass shapes in hollows.

Venus 33 looks like part of a plant (a Venus Fly Trap), under a very high-powered microscope. The glass beads make it look like moisture on the surface.


Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standard.
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